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NEWS

Robin Rhode. Sourtesy: the artist.
lanuary 25, 2018 at 11:45am

ROEBIN RHODE AWARDED $100,000 ZURICH ART PRIZE

Zarich’s Museam Hans Konstruletiv has annoanced that Soath African artist Robin Ehode is
the eleventh winner of the Zuanch At Prize. The artist was awarded $80,000 for the
production of rew worlk for 2 solo exhibition to be held ar the mouseam in Orctober and

F20,000 in prize monex

Arrording to a statement issued br the maseam, the jurr praised Rhode’s vacabalany of
constractivistn, his engagement with andiences, and his abilitr to see the mediom of drawing
as something not limited to the pictorial plare. “Whether choreographed or impr ovised,
Rhode sees the drawing as somerhing inte rwoven with spare and contest, which is altimatelr

captured in the form of photo sequences, videos, or ohjects,” the statement read.

Robin Rhode, Artvorum, 25 Janvier / January 25th, 2018 2
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Born in Cape Town in 1976, the Berlin-based artist is knewn for his performance-based
process, through which he activates the walls of galleries. An example of this is his
performance Car Wash, 2014, for which the artist drew a car on an empty black wall and then
“unfazed by the enthralled audience . . . pushed pecple aside and treated them as props, later
letting them participate by encouraging them te clean the drawing,” Cristina Sanchez-

Kozyreva wrote in a Critics’ Pick for artforum.com.

Robin Rhode, Artvorum, 25 Janvier / January 25th, 2018 3
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A pe. ARTISTS ARTWORKS SHOWS GALLERIES FAIRS AUCTIONS MAGAZINE

The Endless Inspiration Robin
Rhode Drew from One Wall

By Tess Thackara Jan19,2018710pm [ % W

Robin Rhode, Lute of Pythagorus, 2017 (detail). Courtesy of the artist and Lehmann Maupin, New York and
Hong Kong.

Robin Rhode, Artsy Editorial, 19 Janvier / January 19th, 2018 4
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In 2011, the South African artist Robin Rhode began a long and
complicated relationship with a wall. He had been looking for a new surfa
on which to create his street paintings—ephemeral compositions that play
the backdrop to the movements of a performer, Kevin Narain, in Rhode’s
poetic, serialized photographs that suggest Eadweard Muybridge-esque
time-lapses. And this wall, located on a vacant lot in the Newclare

neighborhood of western Johannesburg, came to him auspiciously. A local

hairdresser had heard of his search, and told him she knew just the place.
She introduced him to the landlord who owned the lot, Mr. Mills, and he
and Rhode settled on an arrangement over a bottle of Johnnie Walker
Black. (It has since become their tradition to discuss their lives and the

community of Newclare over a bottle of whiskey.}

The artist estimates that over the past seven years he has completed 20 or
more large-scale works at the Broken Wall, as he calls it, named for a crack
that snakes diagonally across one section of it. It's a spectacular wall, Rhod
says, because the daytime brings it ample sunlight, and there’s plenty of
space around it, affording him the distance to capture it effectively in
photographs. He has grown fond of its special features, including a peculia
oak tree that stands in front of it. “It’s a very very interesting tree because i

in the shape of a heart,” says Rhode. “So there’s a lot of spiritual symbolisr
there.”

Robin Rhode, Artsy Editorial, 19 Janvier / January 19th, 2018 5
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But now the relationship is drawing to a close. Rhode announced in a 201
letter published in Art Africa that he would be quitting the wall due to the
increasing risk he faces working in the neighborhood, which he says is
plagued with high levels of unemployment, violence, and drug abuse—anc
where he and his crew (local men who have become his studio hands} have
been targeted by gang members. Rhode describes having hired a security
detail to protect him from this continual threat. The news lends all the mc
poignancy—and, certainly, a dose of drama—to his latest body of work,
which is currently on view in an exhibition, “The Geometry of Colour,” a

Lehmann Maupin in New York.

The new works remain faithful to the core ingredients of his signature
practice, and as with past works, they hint at the social conditions they
developed out of. In Black Friday—I Billion (2016}, a stray shopping cart
becomes a prop for Narain—dressed all in black, with = stocldng over his
head, to create the illusion of a silhouette—as he responds to a giant cubic

form, painted in vermillion on the white-washed wall, and a series of small

Robin Rhode, Artsy Editorial, 19 Janvier / January 19th, 2018 6
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Robin Rhode, Artsy Editorial, 19 Janvier / January 19th, 2018

geometric parts that appear in progressive images.

Rhode conceived of the square as a representation of the number one
billion, broken down proportionall}f to 100 million, one million, and so o1
“It speaks about value systems, consumerism, wealth,” he says. Yet the arti;
sees these latest works, in particular, as a rejection of the external world an
the social tensions that surround the wall. Whereas his earlier works were

often looser, scrappier, line drawings, Rhode has taken a turn toward

Minimalist volumes and color theory, invoking the influence of Joset Albe

Sol LeWitt, and Carl Andre.

Fobin Ehode, Under the Sun, 2017 (detail). Courtesy Robin Rhode, Under the Sun, 2017 (detail). C ourtes
oftheartiztand Lehmann Maupin,New York and ofthe artizt and Lehrmann Maupin, New York and
Hong Kong. Hong Kong.

He is grappling with the idea of “the infinitive, the universal,” he says, “to
stall the chaos and anarchy” that he and his crew are regularly confronted
with. A quote printed on the wall of Lehmann Maupin nods to the

influence of another modernist, Le Corbusier: “In order to save himself

~
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trom this chaos, in order to provide himself with a bearable, acceptable
framework for his existence, one productive of human well-being and
control, man has projected the laws of nature into a system that is a

manifestation of the human spirit itself: geometry.”

In Under the Sun (2017}, a grid of paintings in which the performer,
Narain, basks in the light of a rising sun, the artist has reimagined our life-
giving star in geometric proportions, distilling it into a series of squares, lil
jumbo digital pixels. But just as Rhode reaches for a higher realm of
metaphysics, he is also drawn to the low: to the material, humble,
commonplace object. Narain is perched on a car tire to create the suggestic
of being adrift at sea on a tiny lifeboat. And Rhode is quick to note anothe

layer to the image, given the realities of the surrounding community. “We

are so far inland,” he says, “and almost none of my crew had actually seen

the sea.”

s =

Robin Bhode, lnverted Cyole, 2016, Courtesy of the artist and Lehrmann Maupin, New York and Hong Kong

It these works ofter an imaginative escape, or metaphysical transcendence,

from the temporal particularities of life in Newclare, as well as the broader

Robin Rhode, Artsy Editorial, 19 Janvier / January 19th, 2018 8
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chaos of human societies around the world, their very existence lays
testament to the community’s complex social fabric. Each work is the
product of up to 16 people following the artist’'s drawing and painting
instructions, and takes 48 hours or so to complete. Rhode’s soldiers, as he
calls them—he likens himself to a general, with six lieutenants—sleep und
the paintings to protect them against vandalism during their fleeting life-

span. The compositions are painted over within 24 hours of completion.,

The impermanence of his works gestures not only at the existentizal
conditions faced by Rhode’s crew, but also at the more universal experienc

of time. “T’ll create the monument, but I'll tear the monument down as

well,” the artist says. “The works exist for a short moment of time, related

the notion of life and death.”

Robin Rhode, Artsy Editorial, 19 Janvier / January 19th, 2018 9
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Robin Rhode, Black Friday - 1 Billion, 2016. Courtesy of the artistand Lehrmann Maupin, Mew York and Hon
Kong.

Though Rhode has now quit the wall, and has for many years lived in Berl
—returning to South Africa regularly for art projects—he feels emotionalls
committed to the community of Newclare, and to empowering its
inhabitants. He also feels an emotional bond to the particular surface he h;
made his canvas for so many years, and to its symbolism, which speaks as
much to the possibility of transtormation as it does to collapse. “It’s a
broken wall, in a broken world,” he says. “That means ideas and narratives

are seeping through.”

Tess Thackara is Artsy’s Senior Editor.

Further Reading in Art

. I\ﬁlk L™ -—:.I-. B2 =|
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Party Painting
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ROBIN RHODE EN
NOIR ET BLANC
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dance et des pinnmiers de la photogmphie,
Etierne-Jules Marey et Eadweard Muyvbridge,
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Robin Rhode, Figaroscope, Ter Mars/March 1st, 2017
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“I'm wary youth-conscious with my waork because | am trying to search for that purity
of imagination.”

Robin Rhodao
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Itohin Rhode Thaws on Kverything

Bince sxphmlimp anin Uhe 3l scems i 203 sl bis play fol wsall deasang peehamasness, Rolao
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Derlim based artist affered a behind the scenes glimmpse iste kis moli disomplmany praciice.
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Wallpap

Powerful statements, modest means:
Robin Rhode's 'Born Frieze opens at
Lehmann Maupin

T 2 UL 0K« BY STERPHARYIL W URG

Renbaim Hesdes exhilvitiesn ol work roam A5, Heerse Friese’, = an show 31

Lubwmamr Paupins Chehous cpaomin ke Yoo, Fcbomec: CFeale Bk

"Exereise poal achdeved!' eries Bobin Bhode, peoring down at the Apnle Wateh on
his wrist and then raising both armes m rimmaph. '] did £ — phew? Lt there's no
stapping him. The South African-hom, Rerlin-hased artiatia in the midst of an
invigorated lap around Lehmann Maupin's Chelsca space, whara his third selo
exhalmleoz wilh e pallery — bilksd "Booon Fosee' — 1= oo vew woll o1 Aupasl,
Laping amang the show's four inatallatioms, he punchates rapid-fire enmmenits

Robin Rhode, Wallpaper, 3 Juillet/July 3rd, 2015 19
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'i'.".thl__n'.-:lps and snzps, hi= mfections persona’ mtensty rivalled only by that of his
T

'l wanted to use the architeeture of the zallery to croate envircnmenss for my
pieces, 5o 1 could work throughoat each space, aJlL'Lev..a} down to the floar says

Rhada, 3, I‘ile.gm the darkened fromt mom filled by Taght Ganer Lighr
Taﬁﬂ'[% | worls 2015). Two giamt lizhtbualb senlptures made of charecal and
elralk, raspaelively, he oo e dack peey Dooc, whaeh boars the winrled lraves ol
Rhara"= draggmg and pulling of their npagque farma.

Aununalad by s ol J:.ﬂjl.s,, e swanw Lrauslorme: 4 woversal syrmbol lor wedlica
mto outsized drawmg too dt-:j;:-anc-lﬂler-:-_'Ld.,ewlr_'Lgl:hE thualb-
lluminated coal ecllar -lﬂ h Ellison's Inwisible Man, Inspirz ..1:.|:1:L5]l1:|§~||]]:'L the plepe
wlude a L-siorl depicly 'Black Iirveubors and Ther Tnvenlions' such a5 Lows
Latimer, who drafted patent drawmgs for the likes of Alexander Graham Bell and
Laler unpruved upon Edisen's dlectne bl wath carbon flamsol bulles Blhode
bought the t-shirt at a lNew Urdzans supermarket in 2007 and frequently wears it
while at work m hia smdin. he splains, eeanss in Smthem Afraca where T'm
from, the sdea of a black man mvontor &5 totally foredgn'.

ITnrahahla light sonrees, howevar, are mmmaonnlare m s naties connbry, whers
an encray crisis facled by 2 floundoring power menopoly has led o froguent
blaekouls, Tsewes wn Jobanoesbang — We power culs — wars anolbec pol ol
mapiration forchia piere, savs Rhade. Tight is hecoming quite scarea 7t the
momenk.”

Anather renm 13 devated ta Chalt Bike=, for which the walla have hean cnated
blzel: ehalkboars pant and hung with white window frames that open inward to
supieasl an wxlenor seane. An aclual bike, 1ls stee] Irame wiolewasivad w chalk,
stands among sketched cyeles, and the focr is dotted wikth newspapers on which
nit snoako jizrﬂv:nln-::d in spray paint, The work 15 2 refercnes to an mitiation
rite that Thode recalls from high school: underclassmen were torced to playv-act
with chalk 2 ==wnngs. "With this particnlar ervmomment, the chalk stalan from the
elazsroun and he deawang on e conenols walk ol Uhe school ow macn | ls
itsalf into the achuzl chalk haeyels ! says the arthet. who points to the newspaper
pazes ot las” week's Newr York Times a3 & way of dating the work.

Wathng through the exlubition = the deep, delizerate volce of South Amican post
and artivist Don Mattera, whose dreamy alery, The Maan Iz Adeep, acmnmnanies
Rhod:'s film of the same name, Evoking both Sesame Streetond surrealism, the
super B footage shows a boy (the arast's =on, Lhjak) sleeping against a wall that
hernmes a ranvas for 7 shiming araan af wavy linas and phases of the moon.

Theaw low-hdeliy malanas and lecluogues — black and wiole, chalk and

eharenal, Super & film — are presant thronghomt the show,” says Rhade. 'Tm a

firm boliesor that we ean malie 5o many pnwcrrlﬂ "tamn,nts'i:.".’ WSHNE YOIy

el | pnsans, Fxorogsas poal sedoevad,

Robin Rhode, Wallpaper, 3 Juillet/July 3rd, 2015 20
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Rhode = [ | wanted to use the architecture of the ;._:.'_Llf.- y LD create

WiFONMEnTs for my Rleces, 50 | eould Work TRrOLUENoUE @200 space, al the

wAY doan 1o The oo

An exarmphe of Uhis is Lt Civer Liptal Taker, which factors whirled races of
where Rhocde has drapped and pulbed the cpague forms of che oversioed bulbs
acroes Lhe Moo
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4 Questions with South African Artist Robin Rhode
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You often play within a space thal exists in betvesn past, present, sl Pobue political and

soclal historles, Can yvou tlk about handling eolleetdye bistories and emploving the soucare
of performanee? Ilow do youw ¢ onfrowt these spaces?

[ think thet the ey word inovour question & the idea of plas. Pley ellows as o engeee with cnscemly Bstode s
that ere often frauzht with trauma creven tepressec memory. Plav allows us to destabibize the se sometnes
Iy social and polital expeoiences, s hal a new [oralion el 2woeue sec Uy can be covaled Wl = mone
meliae: oo abeescdy very exclustve reality. Flay, too, has o stron g assosation o Somaer, and homor
Decvmies a Poweriol meehanism o engage. or even cetnvent sertain domina st deals or Clsoom=es, therefore
allowing 13 a new undestanding of lived cxpercnoes, Whether it i post, present, or future. From homar
cormzs gesture. Crestore relabes bo the wse of the hoonan bocy as 2 vehacle b commuricate, sometmues withouk
words, marratives tat ore mora flest ng onc more irturve, Torocgh pheesieal gasture one is oble to overcome
the Tieeitatioms of weitten Tangus gea ar waords [ tend b employ imtmtion quite cffen in my proeess Meaning, |
femdd by Cake Sisks amd mely om s piven o ment be meke decisins, whelhar i0e in the process of
oonceptualizing a work, nrit the process of deawing or mark makir g, betespecially when it comes ro a live
peluriae. Toely oo e eoegy of Ui gven s pace ws ascppond s loochore o geoe s Dog @ L, @ ook, a
drowing, or ¢ phyaice] caion. Most thnes Tintentorally 2encme the encsgy for diowing and porlzomenes by
cresang boumcaries, or paramaters tor cuysalt, Ever tor mor ideas. Lirnitations zeed the inbmtnve musele. 1
believe That consmaint can 12ad to the roost provoentdve and interesting aesthetic ontpuot.
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You're having quite a moment in New York right now. Can you talk about your exhibition at
Lehmann Maupin, the Drawing Center, and commission for Performa? How did these shows
come together? How do they differ or interact with one another?

Well, a moment probably, but I'm not getting carried away. I'm very conscious about over-exposure and also
how quickly the art world can first consume then becomes exhausted by artists and their ideas. I'm being
critical, not cynical. Therefore my approach to the current art season is to produce quite varied projects in the
specific venues. My exhibition at Lehmann Maupin focused on the process of drawing using walls and floors,
and was deeply rooted in the economical meanings of chalk and charcoal as a basic medium of expression.
These accessible materials allowed for a monochromatic exhibition that had a very nostalgic overtone. The
sense of monochrome touches on aspects of early cinema as well the aestheties of historical photography.
However, all this manifested into drawings and sculptures that allows the viewer a very ephemeral exhibition
experience. Ephemerality is sometimes lacking in most gallery exhibitions due to the market pressure in our
current commercial climate, so T felt my approach could rekindle aspects of 60's and 70's avant-garde
performances as well as engage with the concept of sculpture as the medium, or starting point, for drawing.

Can you Lulk in depth aboul “Erwartung: A Street Opera.” commissioned [or the Performa
Eiermial? How have you reimagined the 2oth cenmary npera® What similariries were wou ahle
to draw? Llow is Carole Sidney Louis essential to the work?

My inspiration for the opera idea came about by tryving to imagzne & new zxhibiton of sculpture. I wasim a
phase of guesbc ning seulplure as 2 nedno with lnnibabors. | was influenced by the © apanese arl noveme nt
called Greni nnd deep'y inspired by their Manttest that comsidors rspocts o Ame. past, present, and frmre,
in the reelizetion of the art concept. Their 1dzz was that through human engagemert with the art mediwm. one
1s able to project life, or narrative, irto the dead matenal, This concept then brought me to magning a
seulplure exlbnlon as soorelim g gule Uealocal or speabc, sioce G dea ol sowod Lo 1 Cell would Le
deeply pmative fo the experience of the sudienee. Tt s thrangh this research that Ten connte red Sehoen aerg's
ERWARTIIMEG.
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ou activabe your wark in public areas throupgh performanee. How does the approach o your
work change depending on the physical locabion vou're i, be it a city such as Cape Town, New
York, or Ecrlin or o spoce such as o white hox gollery, n muscum, or n the street?

1mirially aviided having a1y hierarchics| strmetore, or disssional appreach, between the street and the
pallory 'mue cum spaes, wharely one wes more important than the other, My intenlion wae W refleet both, In
other words, when 1 worked on the street | worold attempt bo e zage wath verr high=order references from art
hisrory within A lnw-ard er system, being g atreel corner or shandoned plot wherr one conld find protrsding
eoncrele walls, Whethe - 10 would be Bussian Consloveliyizm as apoeint ol ins prrabivo, or Dec Stgl, [ would wee
these cooceptusal rezerences as templates for wall drawimzs on the streets.
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In Times Square, Robin Rhode Stages an Anxicus Call to
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