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2022Artnet News Pro

12 Artists Poised to Break Out in 2022, Based

on Our Survey of Top Dealers, Advisors, and

Curators

Don't sleep on this group.

Artnet News, January 4, 2022

Lakwena Maciver, Basketball courts, Pine Bluff, curated by Justkids.art. Courtesy of Vigo Gallery.

Who will be the next big thing? We asked some of the art world’s leading curators, writers, art

advisors, and gallery directors about which artists are on their radars for 2022 and why. Some of their
picks have already established formidable art-world profiles, but are poised to reach the next level of

their careers; others are just coming onto the scene. Get to know them all below.

Diane Severin Nguyen

Diane Severin Nguyen, IF REVOLUTION IS A SICKNESS (2021). Courtesy of the artist and Bureau, New York.

Curator Natalia Sielewicz recently introduced me to the work of Diane Severin Nguyen: in particular

her 19-minute film IF REVOLUTION IS A SICKNESS (2021), which formed the centerpiece of the

artist’s first institutional solo exhibition at SculptureCenter in Queens. Daring and astute in its layering

of real world politics (the Soviet Bloc, the migrant crisis) and social media culture (think TikTok-esque

dance routines), Nguyen’s film showed how such imagery equally numbs and harnesses the emotions

of viewers. I’m excited to see what follows, whether it be more filmic mash-ups of pre- and post-Iron

Curtain culture or her photographs, which capture synthetic and natural materials in alchemic states

of transformation.

—Melanie Pocock, curator at Ikon Gallery, Birmingham
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Black power in Australia and the world. It is about time he was in Documenta and I thank the next

exhibition’s curator team for making that happen!

—Carolyn Christov-Bakargiev, curator and director of Castello di Rivoli Museo d’Arte Contemporane

Zineb Sedira

Portrait of Zineb Sedira, © Pia Viewing.

Zineb Sedira will be the first French artist from a migratory background to show her work in the

French Pavilion at the Venice Biennale. Blending fact with fiction, her project will question national

identity, colonialism and migration, which is interwoven with the artist’s personal biography, through

the lens of cinema. The pavilion opens during the French Presidential Elections in April 2022, at a

time when many European nations face growing pressure to redefine their societies for the future.

Undoubtedly the presentation will raise many pressing questions and generate lasting discussions

that will reach well beyond France.

Artnet
4 janvier / 4 January

2022

Zineb Sedira, Artnet, 4 janvier / 4 January 2022
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Artforum
Novembre / November

2021

Zineb Sedira, Mother Tongue, 2002, three channel video, color, sound, 4 minutes.

SCOTTSDALE

Zineb Sedira at Scottsdale Museum of Contemporary Art - Artforum... https://www.artforum.com/picks/zineb-sedira-86994

21/10/2021 17:20

Zineb Sedira

SCOTTSDALE MUSEUM OF CONTEMPORARY ART
7374 East Second Street
May 8, 2021–January 30, 2022

In Zineb Sedira’s three-channel video Mother Tongue, 2002, several generations of the 
artist’s family—including herself, her mother, and her daughter—participate, at times, in 
an awkward discussion about their own childhood memories in their native tongues: 
French, Arabic, and English, respectively. Yet by the time grandmother and 
granddaughter are in conversation, mutual understanding has broken down. Both offer 
surreptitious glances toward the camera, behind which Sedira, presumably, acts as 
translator and the binding force between the two.
Though we rarely see Sedira herself in this show—aptly titled “Voice-Over” and guest-
curated by Natasha Boas—her presence is felt everywhere. In the two-screen projection 
The End of the Road, 2010, we are presented with a junkyard in Britain. As the camera 
pans over busted cars, tanks, and scrap metal, we hear the artist associating this landscape 
of obsolescence with travel, globalization, and, in her words, “the existentialist idea of 
drifting.” Yet in this meditation on waste and wreckage, the artist locates moments of 
haunting beauty, such as the almost symmetrical framing of a truck’s rusted hubcap and 
discarded tire.
Most of the gallery is taken up by Standing Here Wondering Which Way to Go , 2021, a 
multimedia installation that explores the 1969 Pan-African Festival of Algiers. A roughly 
nine-minute film of spliced and scanned 8-mm footage opens onto a large room filled 
with posters, photographs, photomontages, and various bit of ephemera, all of which line 
brightly colored walls. This compilation of images documents the decolonization of 
Africa; the festival was a celebration of this moment. At the heart of the exhibition is a 
life-size photographic diorama of the artist’s living room from her London home. Sitting 
on a replica of Sedira’s couch, visitors can watch a video of her friend, Algerian scholar 
Nadira Aklouche-Laggoune, discuss the experience of visiting the fete as a teenager. 
Throughout the show, Sedira intentionally blurs the line between personal memory and 
historical record, cleverly interpreting the past so that it may be activated in the present.

— Chelsea Haines
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Le chant de Miriam Makeba

Zineb Sedira,  Standing Here Wondering Which Way to Go  , 2019. Installation en 4 scènes. Archives
Cinémathèque d’Alger. Production : Jeu de Paume, IVAM, Museu Calouste Gulbenkian, Bildmuseet
© Zineb Sedira / ADAGP, Paris, 2019 Courtesy galeries kamel mennour, Paris/London et The Third Line,
Dubaï;
L’installation intitulée  Standing Here Wondering Which Way to Go  réunit plusieurs œuvres de Zineb Sedira.
Ce morceau de pellicule provient du film de William Klein,  Le Festival panafricain d’Alger 1969  . Tourné
au moment de cet événement culturel et politique d’une ampleur inédite, le film constitue un document
unique qui a beaucoup influencé Zineb Sedira. Coordonné par l’Organisation de l’Unité Africaine et financé
en grande partie par l’État algérien, le festival rassemble différents mouvements de libération provenant
de toute l’Afrique, mais aussi d’Amérique latine et des États-Unis, notamment les Black Panthers, venus
clamer leur volonté d’émancipation à Alger, devenue depuis 1962 « la Mecque des révolutionnaires ». Les
organisateurs, comme le président de la République algérienne Houari Boumédiène, en sont convaincus : face
à l’uniformisation induite par la colonisation et l’impérialisme, seule l’affirmation des cultures et de la diversité
pourra constituer le fondement des révolutions à venir. Les délégations de chaque pays ou mouvement
présentent des expositions, représentations théâtrales et performances de rue, mêlant danse, chants et
musique. Le film restitue toute l’énergie et la frénésie de cet instant. Avec le titre  We Have Come Back

Tous droits réservés à l'éditeur MENNOUR 348530833

Le magazine Jeu de Paume
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, Archie Shepp, figure afro-américaine du free jazz, accompagné pour l’occasion de musiciens algériens,
puise dans les racines de la musique pour mieux traduire son combat culturel et politique. La militante sud-
africaine Miriam Makeba, qui a joué dans le film de Lionel Rogosin  Come Back Africa  en 1959, chante contre
l’Apartheid et pour les droits civiques aux États-Unis. Déchue de sa nationalité sud-africaine, elle se réfugie
en Algérie, qui lui offre l’asile. Les infimes mouvements de son visage filmés par William Klein tout comme
l’image de la bande-son courant sur le côté gauche de la pellicule et observés ici sous la loupe de Zineb
Sedira, apparaissent encore aujourd’hui tels les soubresauts des révolutions des années 1960.
Ève Lepaon

Vue de l’exposition « Zineb Sedira. L’Espace d’un instant » au Jeu de Paume, 15 octobre 2019 – 19 janvier
2020.  Standing Here Wondering Which Way to Go  , 2019
Zineb Sedira
Installation en 4 scènes.
Archives Cinémathèque d’Alger.
Production : Jeu de Paume, IVAM, Museu Calouste Gulbenkian, Bildmuseet – Photo Adrien Chevrot
© Zineb Sedira/ ADAGP, Paris, 2019.

Tous droits réservés à l'éditeur MENNOUR 348530833
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II Domenica 10 Gennaio 2021 Il Sole 24 Ore

 Luoghi e persone

Classe 1963. 
Zineb Sedira,
artista algerina,
cresciuta
 a Parigi
 e residente
 nel Regno Unito

A colloquio con Zineb Sedira. L’autrice di origine
algerina racconta il suo percorso  e la volontà
 di recuperare il passato di un Paese tormentato

Gabi Scardi

La mia arte 
e la storia
postcoloniale

Dopo Petrinja
—

TI-MO-RE TER-
RE-MO-TI

Palindromi di
Marco Buratti

(sillabico)

NÉ CAPO
NÉ CODA

DIRETTORE RESPONSABILE

Fabio Tamburinidomenica Lara Ricci (vicecaposervizio)
Francesca Barbiero 
Stefano Biolchini

Cristina Battocletti (caposervizio)
Maria Luisa  Colledani (vicecaposervizio)
Eliana Di Caro (vicecaposervizio)

RESPONSABILE DOMENICA

Marco Carminati (vicecaporedattore)
ART DIRECTOR

Francesco Narracci (caporedattore)
UFFICIO GRAFICO

Cristiana Acquati (vicecaposervizio)

Z
ineb Sedira: algerina di 
origine, cresciuta a Parigi, 
residente da tempo nel Re-
gno Unito; aspetto forte, 
combattivo; voce roca, ac-
cento francese indelebile. 

Fino a poco tempo fa, come tutti gli ar-
tisti di profilo internazionale, grande 
viaggiatrice: «Non sono un’artista da 
studio, dice; tendo a rispondere a spe-
cifiche committenze, anche pubbli-
che, o a lavorare in relazione a occa-
sioni espositive. Nei mesi precedenti 
la pandemia mi muovevo molto tra 
Londra e Algeri, Parigi, Bologna e Ve-
nezia: i luoghi di riferimento del pro-
getto concepito per il Padiglione Fran-
cese della Biennale di Venezia». 

Ha coltivato una consapevolezza 
storica che ne fa l’artista che è: «Sono 
nata un anno dopo che la Francia ave-
va “perduto” l’Algeria; sono cresciuta 
nella banlieue parigina, che consisteva 
in ghetti dove gli immigrati dal Ma-
ghreb e dall’Africa sud sahariana era-
no costretti a vivere». «Quand’ero stu-
dente a Londra - continua -  tra il 1992 

1997, gli studi postcoloniali (allora 
quasi inesistenti nelle università fran-
cesi) erano una componente molto 
importante dei corso di pratica critica 
dell’arte alla Central Saint Martins». 

Sebbene non sia più rientrata a vi-
vere in Francia, il Paese l’ha scelta per 
rappresentarlo alla prossima Biennale 
di Venezia; dopo averle dedicato, al 
Jeu de Paume, una vasta e intensa mo-
stra personale conclusasi nel gennaio 
2010, ma destinata a viaggiare in molti 
musei: a Scottsdale, Usa; Umea, Sve-
zia, Bexhill on Sea (Regno Unito) nel 
2021, e al magnifico Calouste Gul-
benkian Museum di Lisbona e a Dallas 
Contemporary nel 2022.

I genitori di Sedira lasciano l’Alge-
ria per emigrare in Francia nel 1962. 
Lei nasce subito dopo. La fase di inse-
rimento è lenta, i viaggi dei tre fra i due 
Paesi una costante. Fino a quando 
l’Algeria non piomba nel caos politico, 
accompagnato da un vero e proprio 
“genocidio intellettuale”. A distanza di 
anni Sedira dedicherà ai numerosissi-
mi giornalisti morti in quegli anni una 

sorta di memoriale.
Solo nel 2002, dopo anni di lonta-

nanza, Zineb può tornare a visitare il 
Paese d’origine. Lo fa con rinnovata 
consapevolezza. Da qui il desiderio di 
riconnettersi con la storia familiare, di 
sondare la vicenda dei genitori, il loro 
ruolo e il loro vissuto durante la guerra 
d’Indipendenza, la loro condizione di 
emigranti, con le sue implicazioni. Il 
suo lavoro di quel periodo è fortemen-
te autobiografico. Don’t Do To Her 
What You Did To Me, Mother, Father 
and I, Mother Toungue sono opere con 
al centro nozioni di origine e di me-
moria: famiglia, linguaggio, usi e di-
namiche profondamente radicati, 
spesso legati alle differenze di genere; 
l’esperienza della dislocazione e la 
condizione diasporica. 

Successivamente al confronto di-
retto con la storia personale subentre-
rà una formulazione delle medesime 
tematiche in chiave metaforica, con 

una serie di ritratti di luoghi. Il ritorno 
in Algeria comporta infatti anche una 
rinnovata relazione con un paesaggio, 
quello della propria terra o dei Paesi li-
mitrofi. Le vicende soggettive sem-
brano compenetrarsi in quelle collet-
tive, e viceversa, e il discorso postcolo-
niale emerge con decisione. 

Il primo decennio del 2000 si 
chiude con complesse videoinstalla-
zioni imperniate su una riflessione 
sul mare come luogo di transito di 
persone, di merci, di idee; come zona, 
sempre contestata, continuamente 
negoziata, che collega e che separa. 
C’è Saphir, in cui protagonisti sono 
alcuni personaggi e un hotel d’epoca 
coloniale situato nel porto di Algeri, 
interpretato come palcoscenico su 
cui vengono rappresentati i concetti 
di flusso, stasi e transizione, arrivo e 
partenza, appartenenza ed estranei-
tà. C’è MiddleSea, che è un viaggio so-
litario e sonnambolico tra Francia e 

Algeria. E Floating Coffins, girato sulla 
costa di Nouadhibou, in Mauritania 
e presentato su 14 schermi con altret-
tante fonti sonore. L’effetto è polifo-
nico e immersivo. 

Nouadhibou è noto come cimitero 
di barche e come habitat di un gran 
numero di uccelli migratori; ma qui 
approdano anche molti emigrati afri-
cani dell’area sub-sahariana. Per alcu-
ni di loro questa costa rappresenta il 
sogno di imbarcarsi per l’Europa, per 
altri un tragico ritorno forzato. La vi-
sione di queste spiagge corrose dagli 
agenti atmosferici, occupate da scarti, 
da uomini in transito e da uccelli esoti-
ci di passaggio trasmette un senso di 
abbandono e di perdita. «Floating 
Coffins - dice l’artista - è un luogo in 
cui vita, morte, perdita, fuga, viaggi di 
abbandono e naufragi si incontrano. 
È, ad un tempo, cimitero infettato e 
fonte di sopravvivenza e di speranza». 
L’opera fa anche riferimento a temati-

che ecologiche ed economiche: sulla 
spiaggia una quantità di pesci intossi-
cati dalle acque inquinate testimonia 
la portata del danno ambientale gene-
rato dalle navi abbandonate. L’insie-
me ha il senso di una riflessione glo-
bale in relazione non solo alla mobili-
tà/circolazione attuale, ma alla storia 
postcoloniale; storia postcoloniale 
che per Sedira sarà da questo momen-
to in poi il tema centrale. La spinta a ri-
trovare memorie la porta infatti a in-
centrare l’attenzione sull’archivio co-
me dispositivo atto a far emergere 
“storie alternative” e “controstorie”. 
La mostra del Jeu de Paume compren-
deva nuove produzioni incentrate su 
un periodo imbevuto di utopie, gli an-
ni 60, e in particolare sul ruolo dell’Al-
geria nel movimento di liberazione 
africana e sudamericana in seguito al-
la sua indipendenza nel 1962. 

Vi comparivano rielaborazioni di 
film militanti  e fotomontaggi basati su 
periodici, riviste, ritagli di giornale e 
volantini con dichiarazioni politiche 
degli stessi anni; fotografie e collezio-
ni di vinili di canzoni di contestazione: 
tutto scovato negli archivi di Algeri. 
Questi materiali, capaci di trasmettere 
l’entusiasmo della nazione algerina in 
movimento, erano disposti nell’ambi-
to di una grande installazione costitu-
ita dal suo salotto di casa, completa-
mente arredato con mobili e suppel-
lettili degli anni 60; smantellato e ri-
composto nelle sale del museo. «Sono 
una collezionista anch’io - dice -, tutti 
questi mobili sono stati raccolti in an-
ni di ricerche». 

Con questa dislocazione Sedira 
invita il visitatore a immergersi nel 
suo universo, e nello stesso tempo 
nell’universo di quel periodo, nel-
l’effervescenza creativa tesa a spez-
zare anche il sessismo e razzismo, il 
consumismo e una forma di capitali-
smo indifferente a necessità e speci-
ficità. Il poster originale del film di 
William Klein sul festival panafrica-
no di Algeri del 1969 ci rivela quale 
sia stata la sua principale fonte 
d’ispirazione. In quale direzione oc-
corra, secondo Zineb Sedira, ripen-
sare il mondo, non è un mistero.
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Z
ineb Sedira: algerina di 
origine, cresciuta a Parigi, 
residente da tempo nel Re-
gno Unito; aspetto forte, 
combattivo; voce roca, ac-
cento francese indelebile. 

Fino a poco tempo fa, come tutti gli ar-
tisti di profilo internazionale, grande 
viaggiatrice: «Non sono un’artista da 
studio, dice; tendo a rispondere a spe-
cifiche committenze, anche pubbli-
che, o a lavorare in relazione a occa-
sioni espositive. Nei mesi precedenti 
la pandemia mi muovevo molto tra 
Londra e Algeri, Parigi, Bologna e Ve-
nezia: i luoghi di riferimento del pro-
getto concepito per il Padiglione Fran-
cese della Biennale di Venezia». 

Ha coltivato una consapevolezza 
storica che ne fa l’artista che è: «Sono 
nata un anno dopo che la Francia ave-
va “perduto” l’Algeria; sono cresciuta 
nella banlieue parigina, che consisteva 
in ghetti dove gli immigrati dal Ma-
ghreb e dall’Africa sud sahariana era-
no costretti a vivere». «Quand’ero stu-
dente a Londra - continua -  tra il 1992 

1997, gli studi postcoloniali (allora 
quasi inesistenti nelle università fran-
cesi) erano una componente molto 
importante dei corso di pratica critica 
dell’arte alla Central Saint Martins». 

Sebbene non sia più rientrata a vi-
vere in Francia, il Paese l’ha scelta per 
rappresentarlo alla prossima Biennale 
di Venezia; dopo averle dedicato, al 
Jeu de Paume, una vasta e intensa mo-
stra personale conclusasi nel gennaio 
2010, ma destinata a viaggiare in molti 
musei: a Scottsdale, Usa; Umea, Sve-
zia, Bexhill on Sea (Regno Unito) nel 
2021, e al magnifico Calouste Gul-
benkian Museum di Lisbona e a Dallas 
Contemporary nel 2022.

I genitori di Sedira lasciano l’Alge-
ria per emigrare in Francia nel 1962. 
Lei nasce subito dopo. La fase di inse-
rimento è lenta, i viaggi dei tre fra i due 
Paesi una costante. Fino a quando 
l’Algeria non piomba nel caos politico, 
accompagnato da un vero e proprio 
“genocidio intellettuale”. A distanza di 
anni Sedira dedicherà ai numerosissi-
mi giornalisti morti in quegli anni una 

sorta di memoriale.
Solo nel 2002, dopo anni di lonta-

nanza, Zineb può tornare a visitare il 
Paese d’origine. Lo fa con rinnovata 
consapevolezza. Da qui il desiderio di 
riconnettersi con la storia familiare, di 
sondare la vicenda dei genitori, il loro 
ruolo e il loro vissuto durante la guerra 
d’Indipendenza, la loro condizione di 
emigranti, con le sue implicazioni. Il 
suo lavoro di quel periodo è fortemen-
te autobiografico. Don’t Do To Her 
What You Did To Me, Mother, Father 
and I, Mother Toungue sono opere con 
al centro nozioni di origine e di me-
moria: famiglia, linguaggio, usi e di-
namiche profondamente radicati, 
spesso legati alle differenze di genere; 
l’esperienza della dislocazione e la 
condizione diasporica. 

Successivamente al confronto di-
retto con la storia personale subentre-
rà una formulazione delle medesime 
tematiche in chiave metaforica, con 

una serie di ritratti di luoghi. Il ritorno 
in Algeria comporta infatti anche una 
rinnovata relazione con un paesaggio, 
quello della propria terra o dei Paesi li-
mitrofi. Le vicende soggettive sem-
brano compenetrarsi in quelle collet-
tive, e viceversa, e il discorso postcolo-
niale emerge con decisione. 

Il primo decennio del 2000 si 
chiude con complesse videoinstalla-
zioni imperniate su una riflessione 
sul mare come luogo di transito di 
persone, di merci, di idee; come zona, 
sempre contestata, continuamente 
negoziata, che collega e che separa. 
C’è Saphir, in cui protagonisti sono 
alcuni personaggi e un hotel d’epoca 
coloniale situato nel porto di Algeri, 
interpretato come palcoscenico su 
cui vengono rappresentati i concetti 
di flusso, stasi e transizione, arrivo e 
partenza, appartenenza ed estranei-
tà. C’è MiddleSea, che è un viaggio so-
litario e sonnambolico tra Francia e 

Algeria. E Floating Coffins, girato sulla 
costa di Nouadhibou, in Mauritania 
e presentato su 14 schermi con altret-
tante fonti sonore. L’effetto è polifo-
nico e immersivo. 

Nouadhibou è noto come cimitero 
di barche e come habitat di un gran 
numero di uccelli migratori; ma qui 
approdano anche molti emigrati afri-
cani dell’area sub-sahariana. Per alcu-
ni di loro questa costa rappresenta il 
sogno di imbarcarsi per l’Europa, per 
altri un tragico ritorno forzato. La vi-
sione di queste spiagge corrose dagli 
agenti atmosferici, occupate da scarti, 
da uomini in transito e da uccelli esoti-
ci di passaggio trasmette un senso di 
abbandono e di perdita. «Floating 
Coffins - dice l’artista - è un luogo in 
cui vita, morte, perdita, fuga, viaggi di 
abbandono e naufragi si incontrano. 
È, ad un tempo, cimitero infettato e 
fonte di sopravvivenza e di speranza». 
L’opera fa anche riferimento a temati-

che ecologiche ed economiche: sulla 
spiaggia una quantità di pesci intossi-
cati dalle acque inquinate testimonia 
la portata del danno ambientale gene-
rato dalle navi abbandonate. L’insie-
me ha il senso di una riflessione glo-
bale in relazione non solo alla mobili-
tà/circolazione attuale, ma alla storia 
postcoloniale; storia postcoloniale 
che per Sedira sarà da questo momen-
to in poi il tema centrale. La spinta a ri-
trovare memorie la porta infatti a in-
centrare l’attenzione sull’archivio co-
me dispositivo atto a far emergere 
“storie alternative” e “controstorie”. 
La mostra del Jeu de Paume compren-
deva nuove produzioni incentrate su 
un periodo imbevuto di utopie, gli an-
ni 60, e in particolare sul ruolo dell’Al-
geria nel movimento di liberazione 
africana e sudamericana in seguito al-
la sua indipendenza nel 1962. 

Vi comparivano rielaborazioni di 
film militanti  e fotomontaggi basati su 
periodici, riviste, ritagli di giornale e 
volantini con dichiarazioni politiche 
degli stessi anni; fotografie e collezio-
ni di vinili di canzoni di contestazione: 
tutto scovato negli archivi di Algeri. 
Questi materiali, capaci di trasmettere 
l’entusiasmo della nazione algerina in 
movimento, erano disposti nell’ambi-
to di una grande installazione costitu-
ita dal suo salotto di casa, completa-
mente arredato con mobili e suppel-
lettili degli anni 60; smantellato e ri-
composto nelle sale del museo. «Sono 
una collezionista anch’io - dice -, tutti 
questi mobili sono stati raccolti in an-
ni di ricerche». 

Con questa dislocazione Sedira 
invita il visitatore a immergersi nel 
suo universo, e nello stesso tempo 
nell’universo di quel periodo, nel-
l’effervescenza creativa tesa a spez-
zare anche il sessismo e razzismo, il 
consumismo e una forma di capitali-
smo indifferente a necessità e speci-
ficità. Il poster originale del film di 
William Klein sul festival panafrica-
no di Algeri del 1969 ci rivela quale 
sia stata la sua principale fonte 
d’ispirazione. In quale direzione oc-
corra, secondo Zineb Sedira, ripen-
sare il mondo, non è un mistero.
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Z
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origine, cresciuta a Parigi, 
residente da tempo nel Re-
gno Unito; aspetto forte, 
combattivo; voce roca, ac-
cento francese indelebile. 

Fino a poco tempo fa, come tutti gli ar-
tisti di profilo internazionale, grande 
viaggiatrice: «Non sono un’artista da 
studio, dice; tendo a rispondere a spe-
cifiche committenze, anche pubbli-
che, o a lavorare in relazione a occa-
sioni espositive. Nei mesi precedenti 
la pandemia mi muovevo molto tra 
Londra e Algeri, Parigi, Bologna e Ve-
nezia: i luoghi di riferimento del pro-
getto concepito per il Padiglione Fran-
cese della Biennale di Venezia». 
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cesi) erano una componente molto 
importante dei corso di pratica critica 
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rappresentarlo alla prossima Biennale 
di Venezia; dopo averle dedicato, al 
Jeu de Paume, una vasta e intensa mo-
stra personale conclusasi nel gennaio 
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musei: a Scottsdale, Usa; Umea, Sve-
zia, Bexhill on Sea (Regno Unito) nel 
2021, e al magnifico Calouste Gul-
benkian Museum di Lisbona e a Dallas 
Contemporary nel 2022.

I genitori di Sedira lasciano l’Alge-
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NEWS
BRIEF

ZinebSedira. Courtesy de l'artiste et de la galerie
kamel mennour

ZINEB SEDIRA REPRÉSENTERA LA FRANCE À LA PRO CHAI NE BIENNALE

DE VENISE

Le ministère de la Culture et celui de l’Europe et des Affaires étrangères

ont annoncé que Zineb Sedira représentera la Rance à la 59eBiennale

internationale d’art de Venise en 2021. Elle succédera à Laure Prouvost

Née en 1963 à Paris, Zineb Sedira vit à Londres, et travaille entre ces

deux villes et Alger. Elle est représentée depuis 2006 par la galerie

kamel mennour (Paris). Le comité de sélection, présidé par Chaiiotte

Laubard, historienne de l’ait et commissaire d’expositions, était composé

de Naomi Beckwith, conservat rice au Museum of Contemporary Art

à Chicago ; Hélène Guenin, directrice du musée d’art moderne et d’art

contemporain (MAMAÇ) à Nice; Rebecca Lamarche-Vadel, directrice

déléguée de Lafayette Anticipations, à Paris ; Morad Montazami. historien

de l’art, éditeur et commissaire d’exposition; Yves Robert, directeur

délégué des Biennales de Lyon ; Laurence Auer, directrice de la culture,

de l’enseignement, de la recherche et du réseau au ministère de l’Europe

et des Affaires ét rangères ; Marianne Berger, cheffe du service des arts

plastiques par intérim au ministère de la Culture ; et Pierre Buhler,

président de 1 Institut français. S. R.
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Zineb Sedira Becomes First Algerian
Artist to Represent France at
Venice Biennale

January 27, 2020 11:34am

Zineb Sedira.
KAI FORSTERLING/EPA-EFE/SHUTTERSTOCK

Venice Biennale announcements are rolling in at a steady pace.
Earlier this month, it was revealed that Stan Douglas
(https://www.artnews.com/art-news/news/stan-douglas-
canada-2021-venice-biennale-1202675376/) would
represent Canada at the storied exhibition. Now, France has picked
Zineb Sedira (https://www.artnews.com/t/zineb-
sedira/), a London-based artist who is known for her
photographs and video installations, for its pavilion at the 2021
Venice Biennale (https://www.artnews.com/t/2021-
venice-biennale/). The news was first reported
(https://www.lemonde.fr/afrique/article/2020/01/24/la-
franco-algerienne-zineb-sedira-representera-la-france-a-
la-biennale-de-venise-2021_6027106_3212.html) by the
French newspaper Le Monde.

Sedira will be the first artist of Algerian descent to represent the
country at the Venice Biennale, and her work often explores
intergenerational memory. She has previously shown work at the
Palais de Tokyo in Paris, the Musée d’Art Contemporain in
Montreal, the Tate Britain, the Mori Art Museum in Tokyo, the
Brooklyn Museum in New York, and other international venues.

In 2019, Sedira had a show at the Jeu de Paume museum in Paris.
The show, which ran through January 19, brought together
multimedia installations, films, and photographs looking at
personal histories and environmental destruction. The End of the
Road (2010), Lighthouse in the Sea of Time (2010), Laughter in
Hell (2018), and Standing Here Wondering Which Way to
Go (2019) were among the works on view.

Born in Paris in 1963, Sedira studied at the Central Saint Martins
School of Art, the Slade School of Fine Art, and the Royal College
of Art, all of which are located in London. Some of her early pieces,
like the three-channel video Mother Tongue (2002), examine
gender, immigration, and language. Recent works by Sedira have
focused on Algerian oral histories and the ongoing legacies of
colonial violence.

BY CLAIRE SELVIN

Est. 1902

h o m e • a r t n e ws • n e ws

Zineb Sedira Becomes First Algerian
Artist to Represent France at
Venice Biennale

January 27, 2020 11:34am

Zineb Sedira.
KAI FORSTERLING/EPA-EFE/SHUTTERSTOCK

Venice Biennale announcements are rolling in at a steady pace.
Earlier this month, it was revealed that Stan Douglas
(https://www.artnews.com/art-news/news/stan-douglas-
canada-2021-venice-biennale-1202675376/) would
represent Canada at the storied exhibition. Now, France has picked
Zineb Sedira (https://www.artnews.com/t/zineb-
sedira/), a London-based artist who is known for her
photographs and video installations, for its pavilion at the 2021
Venice Biennale (https://www.artnews.com/t/2021-
venice-biennale/). The news was first reported
(https://www.lemonde.fr/afrique/article/2020/01/24/la-
franco-algerienne-zineb-sedira-representera-la-france-a-
la-biennale-de-venise-2021_6027106_3212.html) by the
French newspaper Le Monde.

Sedira will be the first artist of Algerian descent to represent the
country at the Venice Biennale, and her work often explores
intergenerational memory. She has previously shown work at the
Palais de Tokyo in Paris, the Musée d’Art Contemporain in
Montreal, the Tate Britain, the Mori Art Museum in Tokyo, the
Brooklyn Museum in New York, and other international venues.

In 2019, Sedira had a show at the Jeu de Paume museum in Paris.
The show, which ran through January 19, brought together
multimedia installations, films, and photographs looking at
personal histories and environmental destruction. The End of the
Road (2010), Lighthouse in the Sea of Time (2010), Laughter in
Hell (2018), and Standing Here Wondering Which Way to
Go (2019) were among the works on view.

Born in Paris in 1963, Sedira studied at the Central Saint Martins
School of Art, the Slade School of Fine Art, and the Royal College
of Art, all of which are located in London. Some of her early pieces,
like the three-channel video Mother Tongue (2002), examine
gender, immigration, and language. Recent works by Sedira have
focused on Algerian oral histories and the ongoing legacies of
colonial violence.

BY CLAIRE SELVIN

Est. 1902



Zineb Sedira, e-flux, 30 septembre/ 30 September 2020 12

e-flux
30 septembre / 30 September

2020



Zineb Sedira, e-flux, 30 septembre / 30 September 2020 13

e-flux
30 septembre / 30 September

2020



Zineb Sedira, Le Quotidien de l’Art, 12 juin / 12 June 2020 14

Le Quotidien de l’Art
12 juin / 12 June

2020



Zineb Sedira, Le Quotidien de l’Art, 12 juin  / 12 June 2020 15

Le Quotidien de l’Art
12 juin / 12 June

2020



Zineb Sedira, Le Journal des Arts, 3 février / 3 February 2020 16

Le Journal des Arts
3 février / 3 February

2020

Date : Du 31 janvier au
13 fevrier 2020Pays : FR

Périodicité : Bimensuel Page de l'article : p.3
Journaliste : ANNE-CÉCILE
SANCHEZ

Page 1/1

MENNOUR 5381728500504Tous droits réservés à l'éditeur

ZINEB SEDIRA REPRESENTERA LA FRANCE A VENISE
L’artiste d’origine algérienne occupera le pavillon français lors de la Biennale d’art contemporain en 2021

ART CONTEMPORAIN

Paris. Le Jeu de paume vient de lui
consacrer sa première exposition

d’envergure, à la manière d’une
« fausse rétrospective » revenant sur

une quinzaine d’années de création.
Zineb Sedira (née en 1963) qui vit

à Londres - comme Laure Prou-

vost - et travaille entre Londres,

Paris et Alger, représentera la
France à la prochaine Biennale de

Venise.
Faut-il y voir un lien avec la poli

tique mémorielle du quinquennat

en cours concernant la guerre

d’Algérie ? L’histoire de ce pays

d’Afrique du Nord, dont sont origi

naires ses parents, est en effet au
cœur de la réflexion de Zineb Sedira

et elle y a d’ailleurs fondé la rési

dence d’artistes Aria (pour Artist

residency in algiers). Le diorama For

a Brief Instant the World Was on Fire,

Il (2019), maquette à l'échelle 1

reproduisant son salon, témoigne
ainsi de la prégnance de son héri

tage africain dans le quotidien de

l’artiste, dont une partie des pre
miers travaux est autobiogra

phique.

Création documentée

Cependant au-delà d’un territoire,
son œuvre « politique sans être doc

trinaire », selon la formule de Quen

tin Bajac, directeur du Jeu de

paume, s’intéresse surtout aux
questions touchant à la transmis

sion, ainsi qu’à la circulation des

hommes et des biens. L’histoire
post-coloniale est à ce titre un de
ses thèmes de prédilection autant

que les problèmes liés au désastre

écologique en cours. Chez Zineb

Sedira, les figures de grands navires

se trouvent, non pas parcourant les

mers, mais échoués dans des cime

tières marins, de la même façon que
les voitures finissent leur course

démantelées dans des casses auto

mobiles, comme dans le film The End
of the Road (2010) projeté sur deux

écrans, tandis que la voix off de
l’artiste évoque « les détritus de la

globalisation ». « Dans beaucoup de

mes œuvres, je fais moi-même la voix

over [...] Il me semble important de
participer à la mise en scène des évé

nements et des matériaux d’archives

que j’explore. [...] Bien que j’aie
recours à la méthodologie convention

nelle du documentaire-en employant

des photographies, des films, des
images d'archives et des entretiens

enregistrés -, j’essaie aussi d'élargir

cette forme », déclarait-elle dans un

entretien.
Son travail a intégré plusieurs

collections publiques (Centre Pom

pidou, CNAP...) et privées. En

France, Zineb Sedira est représentée
par la galerie Kamel Mennour - qui
peut également se féliciter du fait

que Latifa Echakhch, une autre de

ses artistes, représentera la Suisse

à Venise.
• ANNE-CÉCILE SANCHEZ



Zineb Sedira, Connaissance des arts, 28 janvier / 28 January 2020 17

Connaissance des arts
28 janvier / 28 January

2020



Zineb Sedira, Le Quotidien de l’Art, 27 janvier / 27 January 2020 18

Le Quotidien de l’Art
27 janvier / 27 January

2020



Zineb Sedira, Le Quotidien de l’Art, 27 janvier / 27 January 2020 19

Le Quotidien de l’Art
27 janvier / 27 January

2020



Zineb Sedira, Artistswork, 27 janvier / 27 January 2020 20

Artistswork
27 janvier / 27 January

2020

Artistswork

Zineb Sedira Will

Become the First Artist

of Algerian Descent to

Represent France at the

Venice Biennale in 2021
JANUARY 27, 2020  SIMON OTHEN  ARTNET

Share this on:

Twitter Facebook WhatsApp Tumblr Pinterest

LinkedIn Email

France has chosen Zineb Sedira, the Paris-born Algerian artist

best known for her haunting photographs and video

installations, as its o!cial artist for the 2021 Venice

Biennale, according to reports in the French media. The news

has not been o!cially con#rmed by France’s culture ministry,

which told Artnet News that the announcement for the

chosen artist would be made later this week.
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Sedira’s selection would mark the fourth time that a woman

would represent the nation, following Annette Messager

(2005), Sophie Calle (2007), and Laure Prouvost (2019).

Sedira is also the #rst artist of Algerian descent to be chosen

for the prestigious commission, according to French media. 

Zineb Sedira’s work “is a form of political and ethical

engagement that we need today to remember the social

struggles of women and men who constitute our history,” Pia

Viewing, the curator of Sedira’s recent solo show, “A Brief

Moment,” at the Jeu de Paume photography center in Paris,

told Artnet News.

Born in 1963 in Paris, Sedira lives in London and works

between London, Paris, and Algiers. She is known for her

serene, profound work that explores hefty questions about

identity, memory, geography, colonialism, and oral history.

Combining the personal and the political, her work draws on

her experience of growing up in Paris as the daughter of

Algerian immigrants and of residing and bringing up her own

daughter in multicultural Brixton in south London. 

Zenib Sedira, Mother, Daughter and I (2003). © Zineb Sedira / DACS,

London. Courtesy the artist and kamel mennour, Paris.

Her early work focuses most explicitly on her own personal

history. The video Mother, Father and I (2005) explores why

her parents chose to leave Algeria shortly after it won

independence from France in 1962 and move to France,

where they were again confronted by French rule and racism.

In another video, Mother Tongue (2002), three generations of

Sedira’s family—her daughter, her mother, and herself—try

to speak to one another in English, Arabic, and French. As

Sedira’s daughter and her grandmother fail to communicate,

Sedira acts as interpreter.
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Sedira’s selection would mark the fourth time that a woman

would represent the nation, following Annette Messager

(2005), Sophie Calle (2007), and Laure Prouvost (2019).
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Algerian immigrants and of residing and bringing up her own

daughter in multicultural Brixton in south London. 
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“How do you tell your identity when your identity is quite

complex, perhaps painful at times, but also very rich?” Sedira

said in an interview #lmed by the Guggenheim Museum in

2017.

Installation view of Zineb Sedira’s Lighthouse in the Sea of Time (2011)

at Jeu de Paume, Paris. Photo: Raphaël Chipault © Zineb Sedira /

ADAGP, Paris, 2019. Courtesy the artist and kamel mennour,

Paris/London.

Subsequent works, such as Saphir (2006) and Shipwrecks, the

Death of a Journey (2008), took a more poetic, less

documentary approach and were inspired less by her

personal life and more by the landscape and seascape of

Algeria and Mauritania. Her 2011 video

installation Lighthouse in the Sea of Time traces two

lighthouses built in Algeria during French rule in the late 19th

century. 

After arriving in Britain in her early 20s, Sedira studied at

Central Saint Martins and earned her MFA from the Slade

School of Art. In 2015, she was nominated for the Prix Marcel

Duchamp, France’s most prestigious contemporary art prize.

Her work was also included in an exhibition of African and

African Diaspora artists at the 2001 Venice Biennale,

“Authentic/Ex-centric.”

Later this year, Sedira’s work will be exhibited at the Calouste

Gulbenkian Museum in Lisbon and at Dallas

Contemporary. Her work has been widely collected by

institutions including the Centre Pompidou, the Tate, the

Mumok in Vienna, the Mathaf: Arab Museum of Modern Art

in Doha, and the Sharjah Art Museum.

The artist is represented by Kamel Mennour of Paris and

London and by The Third Line in Dubai. Sedira and her
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“How do you tell your identity when your identity is quite

complex, perhaps painful at times, but also very rich?” Sedira

said in an interview #lmed by the Guggenheim Museum in

2017.

Installation view of Zineb Sedira’s Lighthouse in the Sea of Time (2011)

at Jeu de Paume, Paris. Photo: Raphaël Chipault © Zineb Sedira /

ADAGP, Paris, 2019. Courtesy the artist and kamel mennour,

Paris/London.

Subsequent works, such as Saphir (2006) and Shipwrecks, the

Death of a Journey (2008), took a more poetic, less

documentary approach and were inspired less by her

personal life and more by the landscape and seascape of

Algeria and Mauritania. Her 2011 video

installation Lighthouse in the Sea of Time traces two

lighthouses built in Algeria during French rule in the late 19th

century. 

After arriving in Britain in her early 20s, Sedira studied at

Central Saint Martins and earned her MFA from the Slade

School of Art. In 2015, she was nominated for the Prix Marcel

Duchamp, France’s most prestigious contemporary art prize.

Her work was also included in an exhibition of African and

African Diaspora artists at the 2001 Venice Biennale,

“Authentic/Ex-centric.”

Later this year, Sedira’s work will be exhibited at the Calouste

Gulbenkian Museum in Lisbon and at Dallas

Contemporary. Her work has been widely collected by

institutions including the Centre Pompidou, the Tate, the

Mumok in Vienna, the Mathaf: Arab Museum of Modern Art

in Doha, and the Sharjah Art Museum.

The artist is represented by Kamel Mennour of Paris and

London and by The Third Line in Dubai. Sedira and her
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Par/By Emmanuelle 
Lequeux

Zineb Sedira 
1963 Born in Paris 
2008-2013 Study 
photography at Royal College 
of Arts, London 
2010 “Gardiennes d’images”, 
Palais de Tokyo, Paris

KAMEL MENNOUR (Paris, London)

Zineb Sedira
  La transmission de la mémoire est au cœur du travail de Zineb Sedira. 

L’angoisse, aussi, de la perte d’identité travaille au corps les films de cette artiste 
d’origine algérienne, installée à Londres, qui revient de film en film sur sa 
culture familiale. La galerie kamel mennour dévoile à Bâle son dernier opus, 
intitulé Les terres de mon père et tourné en 2016. Née deux ans après l’émigration 
de ses parents kabyles en France, en 1961, Sedira revient sur les terres de sa 
famille, entre Alger et Tipasa, sur cette route empruntée par les colons français 
quand ils ont envahi l’Algérie en 1830. Cette route a été parmi les plus frappées 
par le terrorisme durant les années 1990, années de plomb. Dans ce film, 
l’artiste arpente les terres arides qui appartenaient à son père. Au fil de longues 
marches contemplatives, elle évoque le dialogue de ce dernier avec ce paysage de 
pierres et de cactées, ces ruines abandonnées, le bonheur d’antan. Et elle retrace 
à travers archives et cadastres leur longue histoire de séquestre, spoliations et 
restitutions. Elle y marche en fantôme, comme si elle cherchait à faire corps 
avec cette histoire. Parfois, ce territoire se fait littéralement carte, sur laquelle sa 
silhouette continue d’errer. Pas question pour elle de reconquérir ce pays qui ne 
l’a pas vu naître. Mais de le redécouvrir, simplement, et de l’offrir en partage. l

Zineb Sedira,  
Les terres de mon père, 

2016, two screens 
video installation 
with sound; Part 

1: projection 
6 minutes; Part 2: 

monitor 8 minutes; 
16:9 format. 

Commissioned by the 
MuCEM, Marseilles, 

France, for the 
exhibition “Made in 
Algeria: généalogie 

d’un territoire”. 
© ADAGP Zineb 

Sedira. Courtesy the 
artist and kamel 
mennour, Paris /

London.

 The transmission of memory is at the heart of Zineb Sedira’s work. Anguish too, from loss 
of identity, is an integral part of the films by this artist of Algerian origin, living in London, who 
looks back with each new film at her family culture. In Basel gallery kamel mennour unveils her 
latest opus, filmed in 2016, Les terres de mon père. Born two years after the emigration of her Kabyle 
parents to France, in 1961, Sedira returns to her family’s land, between Algiers and Tipasa, on this 
road used by French settlers when they invaded Algeria in 1830. This road was among the most 
affected by terrorism during the 1990s, Years of Lead. In this film, the artist roams the arid lands 
that belonged to her father. During long contemplative walks, she evokes her father’s dialogue with 
this landscape of stones and cacti, these abandoned ruins, former happiness. And through archives 
and land registries she retraces their long history of sequestration, dispossession and restitution. 
She walks there like a ghost, as if seeking to connect with this history. Sometimes, this territory 
literally becomes a map, on which her silhouette continues to wander. There is no question of her 
reconquering this country where she was not born. Instead she will simply discover and share it. l

Zineb Sedira,  
Les Terres de mon 

Père, 6’, 2016, 
(kamel mennour, 
Paris, London), 

screened at 
Stadtkino Basel on 

Wednesday, June 14 
at 8pm.
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8 << Diptyk n°28. avril-mai 2015

C’est du sucre, c’est de la terre, c’est de l’or. C’est tout 
ça et c’est aussi de la sueur, des larmes et du sang. 
En vrac, dans un silo du port de Marseille, ce sucre 
brut ne raconte plus qu’un destin commun : celui des 
esclaves des plantations, originaires d’Afrique, des îles 
ou d’Amérique, mêlés anonymement sous le joug des 
négriers. L’Europe en retiendra une matière édulco-
rée, aseptisée et blanchie qui ne permettra plus de lire 

ces destins encombrants, cette sueur et ces larmes. 
Parler de douceur ferait désordre, alors regardons 
cette montagne qui mélange pour une dernière fois 
des nuances subtiles, celles des vies de ces anonymes, 
hommes et femmes, qui disparaîtront bientôt dans une 
poudre trop blanche pour raconter mais assez pour 
oublier.

SYHAM WEIGANT

ZINEB SEDIRA  
SUGAR SILO I, 2014, ÉLÉMENT D’UN DIPTYQUE, C-PRINT, 160 X 200 CM
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ZINEB SEDIRA
l\amevogue a

Cette cinéaste et photographe
nous mené subtilement en bateau
et retrace en beaute 'histoire
des marins et du Vieux-Port

Sl IA MEDITERRA\KF IG\ORE LLS \I\KEES, ceux
qui la labourent sur des paquebots ou des tankers savent
qu elle est le lieu d innombrables allers retours Flux et reflux
migratoires destins secoues pari Histoire sur ses deux rives
a Marseille comme a Alger ou a Tunis des fouks de visages
se tournent \ers I horizon Zmeb Sedna artiste de I image
cinéaste et photographe représentée par la galerie Kamel Men
nour en sait quelque chose Sa famille a débarque d Algerie
dans les annees 60 pour y retourner trente ans plus tard Elle
même nee a Paris vit a Londres « Avec ma mere je parle
arabe avec ma fille anglais Resultat ina fille et ma mere ne
se comprennent plus du moins par la parole » Obsédée par
la transmission elle avait tourne les deux premiei s volets d un
triptyque le premier centre sur un hotel d Alger le deuxieme
sur la traversee vers Marseille Restait le dernier Toutconcou
rail a ce qu elle I achevé ici grace a une commande de Mar
seille Provence 2013 et du port de Marseille « Maîs les annees
ont file dit elle cela rn intel essait moins » Elle a trouve
mieux Les Détaille un couple de photographes successeurs
de Nadar, avaient rachete le fonds d un de leurs confrères
connu a Marseille sous le pseudonyme de Baudelaire « Ce
Baudelaire était un fan de bateaux II les photographiait
entrant et sortant du port En Angleterre on connaît les
'trainspotters les fan s de trams lui était un boatspotter Ses
photos racontent I histoire du port de la ville Elles en dressent
le portrait sur pres de srx décennies depuis les annees 30
Aujourd hui le collectionneur de photos de bateaux Baude
laire est lui même collectionne » G est sur le cheminement
d'un photographe a I autre sur le roulis de ces oeuvres saisies
accaparées et transmises que porte le nouveau film dc Zmeb
Sedira Sur I lelene Détaille aussi femme chargée d archiver
et de maintenir vivace toute une memoire composite ou les
navires et leurs noms, exotiques voisinent avec des centaines
de portraits de migrants d immigrants Une saga du va et
vient qui exalte la puissance du creuset marseillais sa féerie
de langues et de costumes de gueules et d embruns
• «fa Aùkurt» a la Friche Bette de Mai du 12janvier au 31 mars
et au Silo a sucre du jo novembre au 12 janvier 2014 Œuvre produite
dans le man des Ateliers de I Euro Mediterranee
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Last month, the FIAC—not the Paris art fair, but the Festival International d’Art Contemporain,  
in Algiers—drew to a close. This third edition was modest in size, but it was nonetheless important 
for the international visibility of the Algerian contemporary art scene. Thus far the country has 
been largely excluded from the global craze for art from the Middle East and North Africa region, 
spurred by cash from the United Arab Emirates and fueled by the Arab Spring. The reasons  
for this are complicated. Algeria is scarred by a long decade of civil war (1991–2002)—Algerians 
refer to it as “the years of terrorism”—and recovery is slow. After the 2011 popular protests, the 
government announced a 20 percent increase in the minimum wage and lifted the 19-year state  

The
By Coline Milliard
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an installation  
view of fiac in 2011, 
with works by ivan 
grubanov (left)  
and pascale 
marthine tayou 
(right). 

opposite:

the city of algiers. 
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of emergency, but it remains a controlling and authoritative 
power. There are few public museums; grassroots artistic 
initiatives struggle to survive. And Algiers is not Dubai or 
Abu Dhabi. Luxury hotels are scarce, and 130 years of French 
colonization destroyed most of the exotic buildings that account 
for the charm of, say, Morocco. All of this, along with the  
fact that English is still rarely spoken, means that Algeria is  
not a designated destination for art world glitterati. 

And yet, thanks to a handful of determined individuals, the 
Algerian art scene is gathering momentum. The extraordinarily 
energetic art historian Nadira Laggoune, the curator of 
this year’s FIAC, has been instrumental in the gradual 
transformation, and so has Mohammed Djehiche, the director 
of the Modern Art Museum of Algiers (MAMA), which opened 
in 2007. “We are not using our skills enough in Algeria,” says 
Laggoune. “But things are starting to change.” A few Algiers-
based artists, such as Ammar Bouras, Mustapha Benfodil, 
and Amina Menia, are occasionally shown on the international 
circuit, and a group of “diaspora” artists, including Kader 
Attia, Zineb Sedira, and Katia Kameli, have proclaimed their 
allegiance to the country and regularly return there to work. 
The success of Adel Abdessemed and Saâdane Afif—even 
though Algeria and Algerian culture have never figured in their 
work—may have also contributed to an increased awareness 
of the country’s contemporary art. When the FIAC opened last 
December, the context was ripe for a reappraisal. 

The theme of “the return” was the starting point of this 
third edition. “The return is at the heart of today’s reality,” says 
Laggoune. She deftly chose to open up this standard concept of 
postcolonial theory to multiple interpretations: from the exile’s 

homecoming, to neighboring Tunisia’s fledgling democracy, to 
the way progressives confront the legacy of terrorism, and the 
departure, understood, she says, as the “return’s negation.” The 
exhibition was held at MAMA, a neo-Moorish building that housed 
the department store Galeries de France in colonial times. The 
interior still bears its intricate wood carvings, but everything 
has been whitewashed, which gives the space a strikingly 
minimalist effect. The museum has two levels of galleries that 
open out onto a vast atrium. This layout made for a spectacular 
ground-floor installation, which clearly stated the FIAC’s 
international ambitions. From the entrance, one could take in at 
a glance a rectangular monolith covered with posters mimicking 
concrete surfaces by the Serbian artist Ivan Grubanov, Wall  
of Ideology, 2002; a world map cut out of a woolen carpet by the 
British-Palestinian artist Mona Hatoum, Baluchi (Blue and 
Orange), 2008; and a column of candy-bright African cooking 
pots by the Cameroonian artist Pascale Marthine Tayou, 
Colonne Pascale, 2010. Domesticity, communication, mobility—
and the impossibility thereof—hung heavy in the air. 

Understated pieces were also the most persuasive, with 
the Moroccan artist Bouchra Khalili’s series of prints “The 
Constellations,” 2011, notable among them. Each picture shows 
the journey of illegal immigrants in white dotted lines on Klein-
blue backgrounds. They go from Annaba, in eastern Algeria, 
to Marseille via Milan, and from Ramallah, in the West Bank, 
to Jerusalem via the disputed neighborhood of Sheikh Jarrah. 
White disks represent the travelers’ stops; the secret itineraries, 
and those who follow them, turn guiding stars. The 2011 video 
Couvre-feu, shot at night by the Tunisian artist Amel Ben 
Attia using a cell-phone camera, offers fascinating insight into 
the events following the overthrow of Tunisia’s president Zine  
el-Abidine Ben Ali in January of that year. In it, dark silhouettes 
of young people secretly gather in the streets of Tunis. 
“Personally, I don’t think that 100 percent democracy exists,” 
says one of them. “I’ll be happy with 60 percent.” 

Along with Djehiche, Laggoune was involved from the very 
beginning of the FIAC. “The first one was a bit anarchic,” 
she recalls. “We had invited too many people from too many 
countries, and we were a bit overwhelmed as a result. Now  
we’ve refocused, and the team has found its stride.” The curator 
has spent the past 27 years teaching at the Ecole supérieure 
des beaux-arts in Algiers and is fiercely committed to her 
students. She almost systematically includes one of them, or an 
alumnus, in the shows she curates in Algeria and elsewhere. 
This time, Laggoune tapped Oussama Tabti, 23, who is currently 
finishing his degree. While researching books at the French 
Cultural Institute, the young artist noticed that there was 
a gap in the dates on the library lending cards between 1994 
and 2002—the period known as the Algerian black decade. 
At the FIAC, Tabti simply presented scans of the cards without 
comment in Stand By, 2011. “The death of culture,” the art 
historian Zahia Rahmani tells me, “that’s what fascism is.” 
The trauma from this period is so great that very few visual 
artists, with the exception of Ammar Bouras, have tackled the 
subject. “There are artists who would rather forget,” says Tabti. 
“If I hadn’t been so young then, I might not have been able to.” 
Tabti grew up in Benthala, a suburb of Algiers that made news 
in September 1997 when terrorists (some say members of the 
army) killed some 200 people in one night (the exact number 
is still disputed). Like so many Algerian young people at the 
time, Tabti wasn’t sheltered—far from it—and yet his generation 
has greater distance from the events than its elders do and is 
perhaps better able to conduct the healing process. His  
subtle, matter-of-fact approach to the subject breaches the 
silence that blankets this dark chapter of Algerian history. 

Tabti and his friend and FIAC co-participant Atef Berredjem 
tell me how difficult it is for Algerian artists to become known 
and have their work exhibited abroad. Hard-to-get visas and 

66   Modern Painters march 2012 artinfo.coM 

D
a

n
 P

e
r

j
o

v
s

c
h

i 
a

n
D

 c
o

li
n

e
 m

il
li

a
r

D
. 

o
P

P
o

s
it

e
, 

fr
o

m
 t

o
P

: 
c

o
li

n
e

 m
il

li
a

r
D

; 
m

o
n

a
 h

a
to

u
m

 a
n

D
 W

h
it

e
 c

u
b

e
, 

lo
n

D
o

n

 

Dan Perjovschi
Dessin, 2011. Wall 
drawing in ink and 
permanent marker.

oPPosite, from toP:

a busy thoroughfare 
in algiers. 

Mona Hatoum
Baluchi (Blue and 
Orange), 2008. 
Wool, 53 x 94½ in.
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a lack of financing are obvious obstacles. These issues are, of 
course, not limited to artists, and this harsh reality colors the 
exhibition. Zineddine Bessaï’s H-OUT, 2011, is a tongue-in-cheek 
guide for harraga—the Arabic word for young people eager to 
cross the Mediterranean in search of a better life—presented 
as an airport-style information panel, complete with signs 
indicating starting points, countries that don’t require Algerians 
to have a visa to enter, and spots where “Western beauties” 
abound. Berredjem’s light box A Relative Theory of Man, 2011, 
is a Surrealist comment on the exploitation of petrol-fueled 
republics. In the double self-portrait, one figure in blackface 
wears shiny epaulets; the other is painted black up to his chin.  
Both have brass taps stuck in their mouths. During a residency 
at the Delfina Foundation, in London, Berredjem first encountered 
the light box, a format that is rarely used in his country—
underlining once again the scarcity of meaningful exchange 
between Algeria and the rest of the contemporary art world.  
The lack of cultural infrastructure in Algeria is no doubt to 
blame. The MAMA is the only public contemporary art museum, 
and all of the private galleries are dismissed as “very commercial” 
by Laggoune. “Paradoxically, it’s the venues belonging to the 
institution that promote contemporary art,” she says.

For the last few years, Sedira and Attia have been trying to 
set up a contemporary art organization in the capital. The initial 
plan for a permanent space fell through, but the project, “Art 
in Algiers,” has evolved into a tentative program of temporary 
exhibitions. “How can you be an artist if you can’t see art?” Sedira  
says. “Kader and I felt that it would be important to create a 
platform to exhibit international artists in Algiers, with a clear 
focus on the Maghreb.” At press time, the project was still  
being discussed with the Agence Algérienne pour le Rayonnement 
Culturel (AARC)—the government-funded cultural agency.  
Algiers has one sumptuous cultural venue: the Dar Abdellatif,  
an Ottoman villa nestled on a leafy hill overlooking the Bay  
of Algiers. Once a residency for visiting Parisian artists modeled 
on the Villa Medici, in Rome, it now serves as the AARC’s head-
quarters and is occasionally used for residencies, exhibitions, and 
conferences. The AARC’s long-term ambition for Dar Abdellatif  
is to establish an ongoing program of two artist-residency periods 
a year, although it will be some time before this plan is realized.

Education and communication remain key issues in the 
country. “There is no cultural press in Algeria,” says the 
Algerian journalist Khadija Chouit. To address this lack,  
in 2008 she launched Esprit Bavard, an online publication that  
is printed when funding allows. The idea was to “multiply  
the points of view” on the country, she says. The latest print 
issue, Algérie autrement dite, autrement vue (“Algeria Seen and 
Said Differently”), covers Algerian visual arts, literature,  
history, cinema, and politics. “I had to let it out,” Chouit says 
defiantly. Djalila Kadi-Hanifi, a playwright and the president of 
the not-for-profit organization Chrysalide, is also among those 
who are not afraid to “let it out.” The association started in  
2000 with a café littéraire provocatively titled “La Question,” 
(which in French also signifies torture and is the title of a 1958 
book by Henri Alleg denouncing the French military’s brutal 
exactions during Algeria’s war of independence). The idea was 
to create a “space for speech,” she says. “We had to overcome the 
fear that was settling in.” In the past decade, Chrysalide has 
mutated into a film club, an exhibition space, and a production 
company for short films and plays. Its members performed 
in public spaces, in cafés, on the beach, and in hospitals. “We 
tried to do bigger events, but it has always been very difficult,” 
explains Kadi-Hanifi. When the organization became more 
successful, government subsidies dried up. “We started to become 
too visible, and that scared them,” she says. Today Chrysalide’s 
president is optimistic but weary, and she is grateful for the 
influx of new members who are carrying on the group’s activities. 
“We need to take people out of their mental ghettos.”  MP

 

from top:

Bouchra Khalili
The Constellations, 
Fig. 8, 2011.
Silkscreen print 
mounted on 
aluminum, 16 x 24 in.

Zineddine Bessaï
H-OUT, 2011. print on 
canvas, 11½ x 8 ft.

oppoSItE, from top:

Oussama Tabti
Stand By, 2011. Scans 
and photographs  
on paper, 10¼ x 3 ft.

Dar Abdellatif, an 
ottoman villa that 
is now the AArc 
headquarters.
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Zineb Sedira
à la lumière
des phares

Pour son troisième solo show chez
Kamel Mennour, Zineb Sedira
explore une nouvelle fois l'iden-

tité algérienne. Assemblage de vidéos et
de photographies, la série Beneath thé
Surface se présente comme un travail
documentaire sur les phares d'Algérie,
constructions côtières érigées par les
Français et que l'artiste prend ici comme
témoins du passé colonial.
Symbole de cette recherche, la vidéo
Names Through Time : A Keepefs Logbook
dévoile les registres des gardiens de
phares où les noms Guyotville et Bougie
sont devenus Béjaïa et Skikda. Dans A
Muséum of Traces, Sedira s'attarde dans
un musée. Celui du phare du cap Caxine

Zineb
Sedira,

Lighthouse
in thé Sea of
Time, 2011,
installation
de quatre

écrans

ouïes objets sont toujours étiquetés en
français, comme si c'était encore la
langue officielle de l'Algérie.
Atravers cette navigation entre passé et
présent, Sedira s'immisce dans les inter-
stices de l'Histoire, dans une mise en
scène de son propre processus créatif.
A l'image de La Montée, une vidéo dans
laquelle l'artiste gravit les marches d'un
phare à la recherche des pas de ceux qui
l'ont précédée.

« Beneath thé Surface »
Galène Kamel Mennour,
Pans, jusqu'au 8 octobre
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Art contemporain
PAROLES D'ARTISTE ZINEB SEDIRA

« Donner une visibilité à la photographie
de Mohamed Kouaci »

ZINEB SEDIRA. GARDIEN-
NES D'IMAGES, jusqu'au 2 jan-
vier 2011, Palais de Tokyo, 13,
avenue du Président-Wilson,
75116 Paris, tél. oi 47 23 5k oi,
www.palaisdetokyo.com, tlj
sauf lundi midi-minuit.
Après avoir été montrée cette
année à l'École municipale des
beaux-arts-Galerie Édouard-
Manet à Gennevilliers, Zineb
Sedira expose également au
MAC-Musée d'art contem-
porain de Marseille jusqu'au
27 mars 2011.

D Lauréate du Prix SAM pour
l'art contemporain 2009

[initiative privée lancée par SAM Art
Projects afin de soutenir un artiste
contemporain], Zineb Sedira (née en
France en 1963) bénéficie à ce titre
d'une exposition dans un Module-
Fondation Pierre Bergé Yves Saint
Laurent du Palais de Tokyo, à Paris.
Elle y présente Gardiennes d'images
(2010), un nouveau projet filmique
qui revient sur la figure et le travail
de Mohamed Kouaci (1922-1996),
photographe connu pour ses tra-
vaux sur la révolution algérienne.

Pourquoi êtes-vous intéressée à
la figure de Mohamed Kouaci ?

Cela fait suite à mon travail sur
l'histoire de l'Algérie, et sur l'his-
toire orale également. Cela a trait
aussi au thème de la mémoire que
j'ai aussi exploré dans le passé.
En rencontrant il y a un an sa
veuve, Safia, et en découvrant les
archives, j'ai pensé que je devais
absolument travailler [sur ce ma-
tériau], tout en espérant que cela
susciterait un intérêt et une aide
pour sauvegarder ces documents
et donner une visibilité à la photo-
graphie de Mohamed Kouaci.

Donner la parole à sa veuve pour
exhumer ce travail, était-ce pour
vous une décision logique ?

La raison pour laquelle j'ai pensé
à Safia Kouaci est tout simple-
ment sa parfaite connaissance
des archives. Elle connaît chaque
image et toutes les histoires qui
sont derrière, elle a travaillé avec
lui à l'époque de la révolution.
Elle l'a connu très jeune, l'a suivi
et accompagné du début à la fin
de ce parcours révolutionnaire.
Elle pouvait donc aussi, hors
contexte photographique, parler
de leur histoire à tous deux, de
leur rencontre, etc.

Votre travail repose sur la mé-
moire et la transmission. Qu'est-
ce qui vous a conduit d'emblée

à vous intéresser à ces ques-
tions-là ?
J'ai travaillé au départ avec ma
famille, avec mes parents et mes
enfants, et la première oeuvre qui
m'a fait développer cet intérêt
est Mother Tangue (2002), qui
porte sur la transmission de la
langue maternelle d'une géné-
ration à l'autre, au travers de
ma mère, moi-même et ma fille.
Ensuite, dans Mof/ier, Fatherand
I (2003), j'ai fait parler mes pa-
rents sur la guerre d'Algérie et
leur arrivée en France en tant
qu'immigrés ; là encore c'est une
histoire orale assez poussée. Je
crois que cela vient également
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